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THE “AVISON EDITION”

Including Vocal and Instrumental Works issued by The Society of British Composers.

INSTRUMENTAL.

ArxwerigaT, M. U.—Requiem Mass for Soprano and Bari-
tone, eight part Chorus and Orchestra ...

B.niry, "Avrrep H.—Trio Fantasie for Piano, Vlolm and
Violoncello .

Bax, Arvoro—Trio. Piano, Violin and Viola ..

Bery, W. H.—Arabesque. Violin and Pianoforte...
Arcadian Suite. Full Score e .

Corper, F.—Elegy for Orchestra. Full Score

CorpERr, PAvL—** Dross.”’ Music-Drama without worda

Dace, B. J.—8uite for Viola and Piano .

Dixon, H. C —Andante Religioso for Violoncello and
Pianoforte ...

EapxsnAw, ALFRED H. thournelle, Vioh.n Solo, thh
Pianoforte Accompaniment -

Garpiner, H. Barrour—Quartet in one movement for
Strings. Score net 2 0| Parts ..

Garty, N. C.—Sonata for Violin and Pianoforte

Garry, Nrcuoras.— Scena from the Opera “Greysteele"
for Soprano, also Chorus and Urchestra

HartLry, LLovyn—Two Pieces. Violin and Planoforte

Hiy, N. C.—Cavatina for Violin and Organ by Beethoven

. Violin Part ...

va,sronn,W Y.—Trio. Pianoforte, Vlolmand onloncello
Sonata in F. Bassoon (or Vlolom,ello) and Pianoforte
%{‘our Characteristic Pieces. Clarinet (or Viola) and

ano ..

J nnvm-le, H. V ——Phantnsy 'l‘noin B mlnor Pw.no"orte,
Violin and Violoncello e

McEwzN, J. B.—‘“Grey Galloway.” Border Ballad for
Orchestra. Full Score ...

Sonata, No. 2, for Violin and Pianoforte .
MAcanzm, A. C.—Suite. Violin and Orchestra (or
Pianoforte). Full Score 2 0| Piano Score

Separately each
MATTHAY, TomAs—Q,uarfet in one movemant
Mooxe, J. H.—Poéme d’Amour. Violoneello and Plano
8rraleHT, JoserH—Spanish Love Song. Violinand Pianofrte
Spinnerlied; Evensong. Violouncello and Pianoforte. ea.
Serer, WrLLiam H.— ““ Inthe Garden.’’ Sopranoand Tenor
Solo, Female Chorus and Orchestra
WarNER, H. WaLpo— Phantasy for String Quartette, No. 2, m
D, Op. 5, No. 1. Score 5s. net cash, Parts separately, ea.

Net Cash,

PIANOFORTE.

AvsniN, Exxesr—Poem for Pianoforte
BoweN, E. Yorx—Miniature Suite

Separately : Humoresque, 1s.; Nocturne, 1s.; Scherzo

First Ballade ; Polonaise ... e . ... each

Second Suite for the Piano

Third Suite ...
Corprr, Pavr—Nine Preludes, 4s. 6d. Separataely each

Passaeaglm

Cocking, F. Hawoun—-Three Noctumes .
Thoughts ou Jenny Jog (A Yorkshire Folk Song)

Cox, G. H -—Song of Spring .

Davrg, B. J.—8onata ... .

Egaoag, K. E.—Sketches : The Old Castle'
Well .. .

Forurerer, CLIFFR- Summer 8 Call The Exile
Variations on an Original Air .

Garrarr, Percivar—Scherzo-Toccata

Giatry, Nicuoras—Five Waltzes
‘Waltzes for Piano, 2nd Set

HARTLEY, LLOYD—FOIH‘ Miniature Jmpresslons
Two Concert Pieces ... 3 0! Moods.. .

HawwLry, SranLry—Dance Sketch No. 1. Pmuoforw Solo ...

Hicxix, W eLToN—Suite Mignonne

Hurustone, W. Y.——Cappricio... .

Jervis-Re:n, H. V.—~Five 1mpreseimm

Lavens, Leo—Impressions

The Wishing
each
each

-
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PIANOFORTE.—(Continued.

Net Cash.

MATTHAY, Torias—Toceata ; Albumblatt; Dirge ...
‘ From M Sketch Book ” Op. 4, No. 1
Nos. 2 and 5, separately each

Mooxg, J. H. ——Deux Morceaux

Quirter, Rocer-—Three Studies

SpEAtGRT, Josern—Passepied ...
Legends .

SWINSTEAD, FELxx—-Prelude in D -
Variations on & Theme by Concone

Wiout, A. N.—Barcarolle. In the Bay

WiLsoxn, ALec—Staccato

each

1 0| Miniatures

VOCAL.

Barn, Hungrr—Love's Fulfilment. Song ...
Bax, AxnoLp—Fatherland. For Tenor Solo, Choms a.nd
Orchestra

Celtic Song- -Cycle (Separately Nos. 1,2, 3 and 5, 1s. en.
No. 4 . .

Golden Gwendolen "The Fairies ... each
Magnificat. The Song in the Twﬂlght Song each

BaiL, W. H,—Music for the St. Albans Pageant. For Soli,
Chorus and Orchestra (or Pianoforte; .. Ve
Bootn, Vicror—Serenade. Song in Fand D . each
CorpER, FREDERICK—Invocation. Madrigal for female voices
Springtime. Wultz-song for female voices
Ecaear, K. B.—Woliram’s Dirge. Song
Farseox, Harry—Vagrant Song .
FORRESTER, J. CLiF¥E—Three Songs: The Cowsl!p s goldeu
belt; When sleeps the woodlund rose; I'd sail away to
onder skies . ... each
o Part- Songs With a waudermg to and fro
With a ding-ding-dong ...
@arpiNgr, H. Barrourn—Winter e
Gatry, Nicaonas—Touch not the nettle.
A Lowland Song.

Song

8vo.

Opera. Duke or Devil. In one act.
Sae Early. Song
¢ Away, Away
“ Blow, Blow "’

‘¢ Orpheus and his Lute
HawLEY, StANLEY—TwWo Songs

dreams; (b) My True Love
Hugisronr, W. Y.—Four Songi

The Blind Boy; Forbear to bmid ‘that shming hair. ea.
Joxgs, Arnorp F.—8ix Short Songs ... e
Lom:x, E. L.—Prince iu disguise. Musical Recitation
McEwex, J. B,.—Three Songs ...

Brevity ; Love's but a dance.
Nusw, E. Curuserr—Four Songs
O’LEArY, Roserra—Les Papillons N oirs (Bluck Bu(terﬁles)
O'NEerLr, Norwan—Five Rondels 2s. 6d. Two French Songs
Owex, Eusis—Reign of the Roses is done
I’mxser-Swm Hean—* Longing "’

(a) "f'rien& .of m).'. mﬂmte

Two Songs each

RomBERT, ()snom\z—The Rose; Wind of the West Two
Songs . each
Rooruan, CywiL B.—The ‘Ballad of ngsleu Mere. Song
Srratent, Joseru—Two Songs..
National Nursery Rhymes; I ]ove thee each
'Tis sweet to love. Song..
T'wo Songs: Lubin is nway ; Slster aw ake. each

StEraeNsoN, MorroN—Six Fairy Songs for (;hlldren
Swinsrean, FeLix —Sing-Song Cycle .. .
Four Old English Songs

Troure, E Josgpnine—Two Songs

Wiau1, A. N.—The Minstrel’s Curse. Ballad for Bass Solo
Chorus and Orchestra .

Witnrans, R. VAaveran—On Wenlock Edge Cycle of Six
Songs. For Tenor and Piauoforte (and ad . String
Quartet Acccmpaniment), Score only, 5s.; Stringy
soparately, bs.; Complete ..

“WovLsteNHOoLMF. W I“ouanttleSongs.ZIG Four GlftSongs
National Folk. No. 1 (English) 3/0: No. 2 (Scottlsh)

Wyann, Huar —Weeded Moat, The ...
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4 2nd Violin.
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Quartet in E minor.
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THE “AVISON EDITION”

Including Vocal and Instrumental Works issued by The Society of British Composers.

]

INSTRUMENTAL.

ArxwrigaT, M. U.-——Requiemn Masg for Soprano and Bari-
tone, eight part Chorus and Orchestra ...

Barwry, ‘Arrrep H.-—Trio Fantasie for Piano, Vlohn and
Violoncello ...

Bax, ArNoLp-~T'rio. Pia.no, Violin and Viola

Brir, W. H.—Arabesque. Violin and Pianoforte...
Arcadien Suite. Full Score .

Corper, F.—Elegy for Orchestra. Full Score

Corprr, Pavr—** Dross.”” Music-Drama without w01ds

DaLg, B. J.—8uite for Viola and Piano .

Dixon, H. C —Andante Religioso for Violoncelio and
Pisnoforte ...

Earnsuaw, ALFRED H. —Ritournelle, Violin Solo, with
Pianoforte Accompaniment .

Garviner, H. Bavroun—Quartet in ‘one movement for
Strings. Score net 2 0| Parte ..

Garry, N. C.—Sonata for Violin and Pianoforte ...

Gatry, Nicnoras.— Scena from the Opera “Greysteele"
for Soprano, also Chorus and Orchestra er

Harmuey, Lroyp—Two Pieces. Violin and Pianoforte

HiLy, N. C.—Cavatina for Violin and Organ by Beethoven

» Violin Part

Hurwrsrong, W. Y¥.—Trio. Pianoforte, Vlolmand Vlolonoello
Sonata in I'.  Bazsoon (or Violoncello) and Pianoforte
gour Characteristic Pieces. Clarinet (or Viola) and

iano ...

Jzrvis-Rem, H. V. —Phanta.sy Trioin B minor Pmnoforte,
Violin and Violoncello .

MoEwsN, J. B.—“Grey Galloway »"" Border Ballad for
Orchestra. Full Score ...
Sonata, No. 2, for Violin and Pianoforte

MACIINZIE, A. C.—Suite. Violin and Orchcatra (or
Pianoforte). Full 8core 2 0| Piano Score
Separately each

MattHAY, ToBIAS—- Q,uartet in one movement

Mooxg, J. H.—Potme d’Amour, Violoneello and anuo

Spmom', Joskrr—Bpanish Love 8cng. Violin and Pianofrte
Spinnerlied ; Evensong. Violoncello and Pianoforte. ea.

Seeer, WiLniax H.—~ “ Inthe Garden.’”” Sopranoand Tenor
Bolo, Feinale Chorus and Orchestra

W arngr,H. WaLno— Phantasy for String Quartette, No. 2, in
D, Op. 5, No. 1. Score 5s. net cash, artasepuately.

Net Cash,

PIANOFORTE.

AvsriN, Erxest—Poem for Pianoforte
Bowex, E. Yorx—Miniature Suite

Separately : Humoresque, 1s.; Nocturne, 1s.; “Beherzo

First Ballade; Folonaise ... . each

Second Suite for the Piano

Third Suite ...
Corner, Pavi—Nine Preludea, ds.6d. Separately each

Passacaglia

Cocxkine, F. Hznmin—Three Nocturnes "
Thoughts ou Jenny Jog (A Yorkshire Folk Song)
Cox, G. H.—8ong of Sprmg . .

Darig, B. J.—Sonata .
Eacar, K. E. —Sketches: The Old Castle; "The \‘Vi:.hing
Well euch

Fonnxs'rnn, CLirra— Summer’s Call; The Exile each
Variations on an Original Air .
GarraTT, PRRCIVAL ~Bcherzo-Toccata
Garry, NicaorLas—Five Waltzes
‘Waltzes for Piano, 2nd Set .
HaxTLRY, Lioxp—Four Miniature Impressxons
Two Concert Pieces 3 01 Moods..
HawLry, BranpLEY—Dance Sketch No. 1. Pmnofome Solo ...
Hickxn, WeLron—8Suite Mignonne . .
Huavsrong, W. Y.-—Cappricio... .
Jervis-Re:n, H. V.—Five Impressxonn
Iavens, Leo—Impressions
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PIANOFORTE.—Continued.

MarrHAY, Topras—Toccata ; Albumblatt; Dirge ...
‘ From My S8ketch Book " Op. 4, No. 1
Nos. 2 ancf’i separately each ... .

Mooxg, J. H —Deux Morceaux .

Quirtexr, Rocer-—Three Studies

Seeatenr, Josepn—Passepied ...
Legends .

SwiNsTEAD, I!ELI!—Prelude inD .
Variatious on & Theme by Concone

WicET, A. N.—Barcarolle. In the Bay

WiLsoN, Arsc—Staccato

Net Cash.

each
1 "0 | Miniatures

VOCAL.

Bata, Husxrr—Love’s Fulfilment. Song .
Bax, Arxorp--Fatherland. For Tenor Solo, Choras and

Orchestra .

Celtic Bong-Cycle (Sepmtely Nos. 1 2, 3 and 6, 1. ea.

No. 4, 1s. 8d.) .

Golden Gwendolen, “'The Fairies .. ... each

Magnificat. The Song in the Twilight. So each
Brir, W. H.— Musie for the §t. Albaus Pageant. For Soli,

Chorus and Orchestra (or Pianoforte) ... .
Boorn, Vicron—BSerenade. Song in Fand D each

CoRruER, anmwx—-lnvocnﬁon. Madrigal for female voices
Springtime. Waltz-song for female voices -
Ecoar, K. E.—Wolfram’s Dirge. Song ...
Fanseox, Harry-—-Vagrant Song vee
Forraster, J. CLirrs—Three Songs: The Cowshp s golden

bell; When sleepe the woodlund rose; I'd sail away to
onder skies ... ... each
'wo Part-Songs : With a wandermg to e.nd fro
‘With a ding-ding-dong ...
GarpiNer, H. Barrovr—Winter
Garry, Nicuoras—Touch not the nettle. Song .
A Lowland Song. .
Opera. Duke or Devil. In omeact. 8vo. ... .
Sae Early. Song ... .er - e
* Away, Away” ...» .. .

“ Blow, Blow ”’
‘¢ Orpheus and his Lute "
Hawcrey, StanLey—Two Songs (a) Friend. of my inﬂnite
dreams; (b) My True Love
HusLsrong, W. Y.—~Four Songs
The Blind Boy; Forbear to braid that shm!ng hair. ea.
Joxes, Arvorp F.—Six Short Songs ...
Lomix, E. L. —Prince in disguise. Musical Recitation
McEwey, J. B.—Three Bongs ... .
Brevity ; Love’s but a dance. Two Songs
Nusn, E. Curuserr—Four Songs
O’Leary, Roserra—Les Papﬂlons Noirs (Blnck Bmterﬂles)
O’NEermL, Norman—Five Rondels 28. 6d. Two French Songs
Owen, Evsis—Reign of the Roses is done
Priestrey-Smira, Huen—Longing ”’
Rorngrr, Osnomn-—The Rose; Wmd of the West Two

. each

Songs .. each
Roorian, CyriL B ’l‘he Ballad of ngslea Mete Song
Speareut, Joserr—Two Songs ..

National Nursery Rhymes ; 1 love thee... each

"Tis sweet to love. Song.. e

Two Songs: Lubin is awuy . Sister awake. ... each
SreprrnsoN, MorTon—Six Fairy bongs for thldren
Swinsteap, FeLix —Sing-Song Cycle ..

Four Old English Songs .

Troupg, £ Josgeuineg~Two Songs

Wiaut, A. N.—The Minstrel’s Curse. Ballnd for Bass Solo,
Chorus and Orchestra -

Wirrians, R. Vavenan—On Wenlock Edgo. Cycle of Bix
Songs. For Tenor and Pianoforte (and ad lib. String
Quartet Accompaniment), Score only, 5s.; Strings
" scparately, 6s.; Complete .

WorstennoLne, W. ' Four thtleS»:mgs,zlG Four Gift Songs
MNational Folk. No.1 (English) 3/0; No. 2 (Scottwh)

Wyaxp, Huven—Weeded Moat, The ...
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Quartet in E minor.
1.

Cello. FRANK BRIDGE.
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THE “AVISON EDITION”

Including Vocal and Instrumental Works issued by The Society of British Composers.

INSTRUMENTAL.

Net Cash, s.

Anxwrient, M. U.—BRequiemn Mass for Soprano and Bari-
tone, eight part Chorus and Orchestra ...
Barury, ‘Avrrep H.~Trio Fantasio for Piano, Violm and

Violoncello

Bax, ArNoLp—Trio. P{ano, Violin and Viola

Briy, W. H.—Arabesque. Violin and Pianoforte..
Arcadian SBuite. Full Score e .

Corper, F.—Elegy for-Orchestra. Full Score ...

CorpEr, PaurL—*¢ Dross.”” Music-Drama without words

Davun, B. J. ——Snlte for Viola and Piano

Dixox, H. C —Andante Religioso for Violoncello and
Pianoforte

EauxNsuaw, Arrrzp H. —Ribonmella, Violin Solo, with
Planoforte Accom ent .

Ganpiner, H. Barrour—Quartet in one movement for

trings. Score ... met 2 0| Parts .

QGarry, N. O.—8onata for Violin and Pianoforte ...

Garry, Nicnoras.— Scena from the Opera "Greynteele”
for Soprano, also Chorus and Orchestra

I-Inn.xr. tovp—Two Pieces. Violin and Pm.noioru

Hmuy, N. C.—Cavatina for Violin and Organ by Beethoven

’ Violin Part ...

Husustons, W. Y.—Trio. Pianoforte, Vlolnmnd Violoncel!o
Sonata in F. Bassoon (or Violoncello) and Pianoforte
Four Characteristic Pieces. Clarinet (or Viola) and

Piano
J nvm-an, H.V. -Phantasy Trioin B minor Pmnoforte,
Violin and Violoncello - ee
McEwsx, J. B.—‘Grey Galloway.” Border Ba.llad for
Orchestra. Full Score ...
Sonata, No. 2, for Violin and Pianoforte .
MLCKINZII, A. C.—Buite. Violin and Orchestra (or

a0e

Pianoforte). Full 8core 2 0| Piano Score
Separately ench
# MArTHAY, ToBIAS— Quartet in one movement
| Mooxrs, J. H.—Poéme d’Amour, Violoncello and Plauo

Sreatent, Joskrn—=Spanish Love Song. Violinand Pmnoftte
Spinnerlied; Evensong. Violonoelloand Pianoforte. ea.

Sreer, Witriaw H.— ¢“ In the Garden.” Nopranoand Tenor
Solo, Female Chorus and Orchestra

‘Wannen, H. WaLpo— Phantasy for String Quartette, No.2,in
D, Op. 5, No. L. Score 5s. net cash, Parts separately, ea.

PIANOFORTE.

Avsrin, Ernesr—Poem for Planoforte
Bowex, E. Yorxk—Miniature Suite .
Separately : Humoresque, 1s.; Noctume, 1s.; "Scherzo

First Ballade; Polonaise ... each

Second Suite for the Piano

Third Suite ...
Corpvr, Pau—Nine Prelndes, 4s.6d. Separately each

Passacaglia ...

Cocking, F. Harrorp—Three Nocturnes .
Thm}lfhts on Jenny Jog (A Yorkshma Folk Song)
Cox, G. H.—Song of Spring
Dare, B. J.—Sonata ...
Eacar, K. E.—8ketches : The Old Castle. "The Wxshmg

Well .. each
FoRRESTER, CLirra— Summev's Call The Exile each
Variations on an Original Air ...

GarnarT, Parcivan—8cherzo-Toccata
Garry, Nicuoras—Five Waltzes

Waltzes for Piano, 2nd Set .
HarTLEY, LLoYD—Four Miniature lmpress)oms

Two Concert Pieces 3 0 Moods..
HawLey, STANLEY— Dance Sketch No. 1. Pmnofom Solo....
Hicxiy, WeLToN—Suite Mignonne
HusrLstoNe, W. Y.—Cappricio...
Jervis-Rezn, H, V.—Five Impressmnu
Livens, Leo—Impressions
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PIANOFORTE.—Continued.

Marruay, Tonras—Toocata ; Albumblatt Ihrge

¢ From My Sketch Book ” Op. 4, N

Nos. 2 and 5, separately each ... o e
Moorz, J. H.—Deux Morceaux
QuiLrar, Roczr—Three Studies
SeratenT, Josern—Passepied ...

gends

SwinsTeap, FrLix—Prelude in D

Variationus on & Theme by Concone
Wienr, A. N.—Barcarolle. In the Bay
WiLsox, ALsc—Staccato .

Net Cash.

each

170 | Miniatures

VOCAL.

Barr, Hussrr—Love's Fulfilment. Song

Bax, ArnoLp—Fatherland. For Tenor Solo, Chorus and
Orchestra ..
Celtic Song- chle (Sepamtely Nos. 1,2, 3 and 5 1s. ea.
No. 4, 1s. 8d.) . e
Golden Gwendolen. “'The Fairies .. each
Magnificat. The Bong in the Tw:hghf Song each

Brry, W. H.~—Music for the St. Albans Pageant. For Soli,
Chorus and Orchestra (or Pianoforte) ... .

Boorr, Vicror—B8erenade. Song in Fand D each

CorbER, FrepERIcR—Invocation. Madrigal for female voices
Springtime. Waltz-song for female voices ... .

Eccar, K. E.—Wolfram’s Dirge. Song

Fansrox, Harry—Vagrant Song e

FORRESTER, J. CLirre—Three Songs: The Cowslxp 8 golden
bell; When sleeps the woodland rose: I'd sail away to

onder skies ... ... each

{‘wo Part-Bongs : With a wandering to ‘and fro
With a ding-ding-dong ...

GarpiNer, H. Bavrour—Winter

Garry, Nicnoras—Touch not the nettle. Song
A Lowland Song.
Opera. Duke or Devil. In oneact. 8vo. ... ..
Sae Early. Song ...
“ Away, Away” ..
““ Blow, Blow”’
. Orpheus and his Lute "’ ..

HawiLey, STaANLEY—TWO Songs
dreams; (b) My True Love
Huaysrone, W. Y.—Four Songs
The Blind Boy; Forbear to braid that shmtng hair. ea.
Jonezs, Arvorp F.—8jx Short Songs ..
Low:x, E. L. —Prince in disguise. Musical Recltation
McEweN, J. B,—Three Songs ... .
Brevity ; Love's but a dance. Two Songs
Nusn, E. Curaserr—Four Songs
O’Leary, Roserra—Les Pnplllons Noirs (Blnck Butt,erﬂles)
O’NeiLL, Noryman—Five Rondels 23. 6d. Two French Songs
OweN, Ewsis—Reign of the Roses is done
PrigsTLy-Svitn, Huan—*Longing *’
Rosxrr, Osnonm:—The Rose; Wmd of the West Two
Songs .. ... each
Rooruay, CyYriL B.—The Ballad of Kingsleu. Mere.. Song
Serareut, Joseru—Two Songs ... .

(a) "li‘tien& nt m; .inﬂni-t;(;

. each

Natjonal Nursery Rhymes; I love thee... . each
"Tis sweet to love. Song. .. .
Two Songs: Lubin is away ; . Sister awnke. each

Sterusnson, MorroN—Six Fairy Songs for Cl'uldren
Swinsrean, Frrix —-8Sing-8ong Cycle ..
Four Old English Songs .

Trover, E Joseening-~Two Song

Wiant, A. N.—The Minstrel’s Ourse Ballad for Bass Solo
Chorus and Orchestra .

WiLLiang, R. Vavaran—On ‘Wenlock Edge Cycle of Six
Songs. For Tenor and Pianoforte (and ad lib. String
Quartet Acccmpaniment), Score onmly, 0s.; Strings
soparately, 6s.; Complete ..

Worstexnorug, V. Four L1tt1eSongs,2r6 Four Gift Songu
National Folk. No.1 (Enghnh) 3/0; N 0. 2 (Scottis

W yanp, Hveu—Weeded Moat, The ...
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